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MUSIC  LIBRARY  ASSOCIATION 
NEW  ENGLAND  CHAPTER 

NEWSLETTER  NO.  10 

Spring  Meeting 

The  last  meeting  of  the  New  England  Chapter  of  the  Music  Library  As- 
sociation was  held  at  the  Goldfarb  Library,  Brandeis  University,  Waltham, 
Massachusetts,  on  Saturday,  May  11,  1968. 

The  subject  of  the  morning's  discussion,  moderated  by  Michael  Ochs  of 
Brandeis,  was,  "Common  Problems  and  Solutions  in  Common."  Mr.  Ochs  began 
by  saying  that  several  areas  of  cooperation,  ennumerated  below,  had  oc- 
curred to  him,  and  that  he  would  like  to  get  the  sense  of  the  group  as  to 
whether  or  not  these  were  fruitful  for  pursuit  in  the  near  future. 

1.  Cataloging,  i.e.,  local  cooperative  cataloging  such  as  that  being 
experimented  with  by  Brandeis  and  Wellesley,  for  those  kinds  of  materials 
to  which  the  Library  of  Congress  does  not  give  high  priority,  if  at  all, 
e.g.,  analytics  for  some  continuations,  and  phonorecords.  Mr.  Kuhn  and 
Miss  Sonnett  of  Yale  felt  that  they  would  have  to  spend  as  much  time 
verifying  and  adapting  others'  work  as  to  do  it  themselves,  and  therefore, 
would  not  be  interested.  Frederick  Freedman,  of  Vassar  College,  told  us 
that  Carol  Bradley,  of  the  State  University  of  New  York  at  Buffalo,  was 
conducting  a  survey  of  the  New  York  Chapter,  asking  for  cataloging  con- 
tributions for  phonorecords  and  standing  orders.  In  all  probability  the 
work  will  be  divided  alphabetically  between  participating  libraries.  Mr. 
F  reedman  suggested  that  Miss  Bradley  might  welcome  inquiries  and  help  from 
New  England  libraries. 

Miss  Mary  Lou  Little  of  Harvard  University,  announced  that  she  was 
planning  and  had  made  some  progress  toward  computer  cataloging  (and  thus 
analyzing)  of  phonorecords  which  would  follow  the  MARC  II  format  of  the 
Library  of  Congress.  Hopefully  at  some  time  in  the  future  taped  informa- 
tion in  machine  readable  form  could  be  made  available  to  other  libraries. 

2.  Equipment.   Cooperation  in  use  of  key  punch  equipment,  tape  du- 
plicators, etc  No  interest  or  information  was  forthcoming. 

3.  Indexes  of  Gesamtausgabe  in  progresso  Brandeis  has  a  card  index 
of  the  Neue  Bach  Ausgabe,  and  would  be  glad  to  answer  requests  for  film  or 
card  copy. 

4.  Duplicate  exchange.  Mr.  Ochs  suggested  we  establish  a  center  to 
receive  lists  of  duplicate  or  other  volumes  available  for  exchange,  and  to 
circulate  lists  of  such  materials  every  few  months.  Some  interest  was  ex- 
pressed in  this  project,  and  Mr.  Ochs  volunteered  to  get  out  the  first  list. 

5.  Acquisitions.  There  was  some  discussion  of  the  possibility  of 
shared  responsibility  for  buying  specialized  materials,  and  the  conditions 
under  which  these  materials  might  be  made  available  to  users  other  than 
those  for  whom  a  particular  library  is  supported.  For  example,  Brandeis 
collects  Hebrew  and  Yiddish  items;  Harvard  buys  nearly  all  published 
foreign  dissertations.  Therefore  there  would  seem  to  be  little  need  for 
other  libraries  in  the  region  to  acquire  them  if  these  institutions  were 
willing  to  make  them  available  to  other  users.  How  big  is  a  "region" 
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practically  speaking?  Chapter  or  local?  Hampshire  College  will  do  a  study 
of  special  collections  in  central  Massachusetts.  A  "union  list"  is  an  al- 
most impossible  project  for  this  Chapter  to  undertake.  However,  some  in- 
terest was  expressed  in  compiling  general  statements  of  collections  in 
individual  libraries.  Helen  Slotkin,  of  Radcliffe  College,  volunteered  to 
make  up  a  questionnaire  about  music  holdings  to  be  sent  to  libraries  in  the 
New  England  Chapter. 

6.  Other.  Vassar  College  has  a  negative  microfilm  of  its  card  cata- 
log showing  its  books,  scores  and  records  up  to  the  summer  of  1967  (to  be 
completed  in  1968).  Mr.  Freedman  invited  inquiries  for  positive  copies. 

The  business  meeting  was  held  at  noon.  The  minutes  of  the  previous 
meeting,  as  reported  in  Newsletter  No.  8,  were  approved,  as  was  the 
Treasurer's  report.  Mrs.  Ankudowich  read  a  letter  from  the  Officers  to 
Mrs.  Therese  Wagenknecht,  who  has  moved  to  Springfield,  111.,  expressing 
our  appreciation  for  her  efforts  in  reactivating  this  Chapter.  She  also 
read  a  letter  received  from  Jan  La  Rue,  President  of  the  American 
Musicological  Society,  expressing  his  appreciation  for  the  quality  of 
our  meetings. 

The  following  Officers  were  elected  for  1968-69:  Michael  Ochs 
(Brandeis  University),  Chairman;  Eileen  Borland  (M.  I.  T.),  Vice-Chair- 
man; Helen  Slotkin  (Radcliffe  College),  Secretary— Treasurer;  Diana  Hull 
(Smith  College),  Member- at- Large. 

Miss  Borland  stated  that  she  would  welcome  offers  to  host  the  Spring 
(1969)  meeting. 

Following  lunch  at  the  Kutz  Dining  Hall,  the  session  reconvened  for 
the  afternoon's  discussion  of  "Tape  and  Tape  Recording  in  Libraries." 

Miss  Ethel  Bacon  described  the  processing  of  tapes  at  the  Hartt  College 
of  Music,  University  of  Hartford.  The  collection  consists  of  either  con- 
certs or  class-room  tapes,  limited  to  200,  with  alphabetical  and  shelf- 
list  files.  Cataloging  is  brief,  but  timings  are  given  for  assignment 
tapes.  A  recommended  guide  cited  was  "Cataloging  Non-Print  Materials," 
available  from  the  Alexis  I.  duPont  Special  School  District,  Greenville, 
Delaware  ($2.00). 

The  equipment  originally  consisted  of  two  portable  Wollansak  recorders 
signed  out  with  the  tape.  There  are  now  twenty  listening  positions  and  four 
source  tape  decks.  Future  plans  include  a  tape  center  with  equipment  wired 
to  the  learning  center  (i.e.,  language  lab),  music  building,  and  dormitories. 
The  University  of  Connecticut's  listening  room  has  twenty  positions  with  op- 
tion for  individual  control.  Equipment  in  the  adjacent  room  is  also  wired 
to  the  practice  rooms  so  a  student  can  record  his  work,  and  also  to  rehearsal 
and  lecture  halls,  where  an  instructor  may  dial  pre-recorded  tapes  containing 
numbered  examples. 

Sources  of  information  cited  were:  the  University  of  Sussex  (England), 
Center  for  Academic  Services,  established  in  1966  to  coordinate  the  use  of 
various  media,  and  which  publishes  a  Bulletin;  the  Columbia  Broadcasting 
System  Learning  Center  in  Princeton,  N.  J'.  (Mr.  Frank  Kaplan);  ""Music  and 
the  Media,  Part  II,"  by  B.  Eugene  Koskey,  a  bibliography  of  programmed  in- 
structional materials  in  music,  in  the  NEA  Journal  for  September,  1967. 


Miss  Bacon  considers  tapes  either  as  ephemera,  an  interim  state  until 
permanent  records  are  available,  or  as  the  means  of  archival  history,,  She 
points  out  that  Senate  Bill  567  of  January 2  1S66  (not  yet  passed  into  law), 
provides  for  copyright  of  recordings  and  tries  to  spell  out  the  so-called 
doctrine  of  "fair  use,"  by  which  libraries  have  been  questionably  copying 
records  for  class-room  use.  Four  factors  are  to  be  considered:  1)  the  pur- 
pose for  which  the  copy  is  made;  2)  the  nature  of  the  original;  3)  the  amount 
copied  in  relation  to  the  whole;  and  4)  the  effect  on  the  potential  market. 
In  addition,  a  "transmitting"  organization  would  be  allowed  to  copy  if  that 
copy  is  destroyed  within  six  months,  or  kept  for  archival  reasons. 

Frederick  Freedman,  now  of  Vassar  College,  spoke  of  the  considerations 
and  procedures  used  in  setting  up  a  tape  library  at  UCLA,  in  which  every 
record  or  commercially  pre-recorded  tape  received  was  immediately  dubbed. 
Libraries  must  consider  whether  or  not  its  facility  is  the  only  one  available, 
and  whether  it  is  to  serve  a  recreational  and  archival  function  as  well. 
Minimum  ratio  of  students  to  equipment  was  estimated  at  50  to  1;  12  to  1 
was  considered  ideal.  What  kind  of  staff  needed  is  also  related  to  the 
collection's  purpose;  i.e.,  the  extent  of  cataloging  necessary,  and  the 
amount  of  control  in  the  form  of  staff  time  to  play  records  or  tapes. 
(The  UCLA  staff  consisted  of  one  professional,  two  clerical  and  sixty 
hours  per  week  of  student  assistance.)  Space  requirements  (e.g.,  ellipti- 
cal plan  for  better  control)  will  also  vary,  and  should  be  carefully  planned. 

At  UCLA  at  least  two  tapes  of  each  original  are  recorded  at  half-track; 
one  as  a  "master,"  and  the  other  a  "service"  copy.  These  sets  are  separately 
processed  and  the  masters  are  shelved  in  Wallach  cabinets  designed  to  minimize 
loss  by  magnetization.   (Wallach  cabinets  are  distributed  by  Demco.)  Tape 
speeds  are  generally  7  1/2  ips.,  except  for  operas  (3  3/4  ips.),  and  7-inch 
reels  are  used  except  for  long  performances.  If  an  original  source  consists 
of  six  or  fewer  works,  each  is  taped  on  a  separate  reel  (more  than  six  is 
considered  an  anthology).  Tapes  are  assigned  an  accession  number  for  iden- 
tification purposes.  Class  tapes  are  not  cataloged. 

Mr.  Freedman  pointed  out  that  the  above  procedures  seem  expensive, 
but  worth  it  when  you  compare  this  with  the  cost  of  staff  time  involved  in 
cataloging  replacements  or  "decataloging"  worn  or  lost  records.  He  also 
referred  to  the  recent  announcement  by  the  McClurg  Company  of  an  offer  of 
a  cartridge  tape  library  of  3,000  items,  which  consists  primarily  of  foreign 
labels  since  U.  S.  manufacturers  have  not  yet  agreed  to  sell  their  rights. 

William  Lewis,  of  Audio  Lab,  Inc.  (Cambridge,  Mass.),  Industrial  Di- 
vision, spoke  of  the  problems  he  had  encountered  in  designing  and  maintain- 
ing installations  for  institutional  (as  opposed  to  home)  use.  Users  must 
be  trained  to  load  tape  properly,  and  often  staff  time  is  not  available. 
Furthermore,  students  usually  need  quick  access  to  some  point  well  after 
the  tape  has  begun,  and  sixice  this  design  problem  has  not  yet  been  satis- 
factorily solved,  it  accounts  for  the  major  wear  and  tear  on  equipment. 
In  setting  up  tape  libraries,  one  must  reasonably  provide  for  the  fact 
that  tape  and  tape  listening  should  be  at  least  as  good  as  record  and  re- 
cord listening.  Finally,  good  quality  earphones  are  not  yet  designed  to 
accommodate  such  statistics  as  50,000  uses  of  175  earphones  per  year. 

Mr.  Lewis  also  gave  answers  to  often  asked  questions.  Commercially 
prerecorded  tapes  are  at  present  made  on  tape  with  acetate  base,  and  there- 
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fore  rapidly  become  brittle.  Also,  they  are  mass  duplicated  at  120  ips., 
which  causes  the  quality  of  sound  to  degenerate.   Tape  heads  should  be 
cleaned  and  demagnetized  at  least  once  a  month,  and  tape  machines  in  general 
require  more  maintenance  than  record  players. 

Miss  Shirley  Utudjian,  of  the  Robbins  Memorial  Library  in  Arlington, 
Mass.,  talked  of  her  experiences  with  tape  in  a  public  library,  where  the 
users  are  not  primarily  students.  It  is  difficult  to  ascertain  what  cur- 
rent trends  are  in  public  libraries,  because  "recordings"  statistics  do  not 
distinguish  between  discs  and  tapes.  One  library  in  Grosse  Point,  Michigan, 
has  built  up  a  large  collection  of  tapes  and  circulates  them.  When  public 
funds  are  so  difficult  to  obtain,  can  a  music  librarian  justify  the  ex- 
pense of  circulating  tapes,  when  only  those  who  can  afford  tape  recorders 
would  borrow  them?  However,  Miss  Utudjian  feels  that  tapes  have  a  definite 
place  in  the  public  library  to  record  local  history:  e«g.,  oral  history 
projects,  in  which  older  people  are  invited  to  talk  about  how  the  community 
looked  and/or  seemed  years  ago;  or,  the  recording  of  live  events,  candi- 
dates* night,  concerts,  book  reviews,  etc. 


MUSIC  LIBRARY  ASSOCIATION 

NEW  ENGLAND  CHAPTER 

FALL  MEETING 

Friday,  October  4,  1968 

Wentworth-By-The-Sea 
Portsmouth,  New  Hampshire 

PROGRAM 


8:30a.m.-12  noon  and  2:00p.m.-5:30p.m.  REGISTRATION  in  the  lobby,  for 
those  who  have  not  preregistered  or  registered  earlier  in  the  week. 
The  registration  fee  is  $2.00  per  day  for  non-members  of  the  New 
England  Library  Association. 


4 :15p.m. -5: 30  PROGRAM  in  the  Dolphin  Room.   (PLEASE  NOTE  TEES  CHANGE  OF 
TIME  FOR  OUR  MEETING) 

Speaker:  FRIEDRICH  VON  HUENE,  a  performer  and  instrument 
maker  who  has  studied  music  manuscripts  throughout 
Europe;  with  a  Guggenheim  Grant  he  has  done  research 
on  instruments. 

Topic:  "WOODWIND  INSTRUMENTS  OF  THE  RENAISSANCE  AND  BAROQUE 
ERAS":  a  demonstrated  talk  using  instruments  and  slides. 


Dues  are  payable  now  for  1969-70.  Please  use  the  attached  form. 

1969-1970 
Dues  -  $1.00 


NAME 


MAILING  ADDRESS:  LIBRARY  ADDRESS: 


PLEASE  INCLUDE  ZIP  CODES 


Checks  payable  to  Music  Library  Association,  New  England  Chapter. 

Mail  to  Mrs.  Helen  Slotkin,  140  Magazine  Street,  Cambridge,  Mass,,  02139 
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